g
¥
£

he

e

u
TN

Strength includes the capacity for vulnerability. Ellis Wood Dance in Timeless Red. (Wood is far left.)

~ n San Francisco choreographer Jo Kreiter's Whose Seeds

These Are, a supple dancer crouches, arranging seeds

with obsessive care, while a farmer reports in voiceover

“. that his fields have been contaminated by bioengi-
neered seed.

On a stage in New York, Ellis Wood’s women hurtle, flail,
and wrap together with a lyrical, fractured physicality that is
both fragile and strong.

In a different part of the city, Gina Gibney and her six dancers
ask residents of a women’s shelter to counter years of abuse from
male partners by moving their bodies in defiantly bold ways.

In Minneapolis, Ananya Chatterjea stages Bandh: A
Meditation on Dream. In the piece, 25 women of color perform

movement that blends Odissi Indian dance and modemn forms
into a vision of hope in a world where violence is escalating and
religious fundamentalism is on the rise.

Each of these choreographers direct all-female companies
that, in a sense, function like women’s colleges to give women
opportunities in a field where men and women still get very
different breaks. These women use different aesthetic choices
to explore their relation to feminism and the female body.
Chatterjea and Kreiter, for example, may work with sociopo-
litical themes, while Gibney and Wood challenge notions of
physical strength and femininity. But to all of them, dance is
a vibrant, sensuous, and potent way to express the common
humanity of women’s lives.

P'O!’UODJO §107 ‘0joyq
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Top: Where physical risk and political advocacy meet:
Flyaway Productions artistic director Jo Kreiter, in
Whose Seeds These Are.

Bottom: Stripping down beyond gender. Kristy Kuhn,
left, and Marinagela Lopez perform in Gina Gibney’s
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